
Issue 26：末⽇棲居
Dwelling in the Apocalypse

編輯台報告
Editorial

Human Spring
志賀理江⼦ Shiga Lieko

鬼魅般的風景 Haunted Landscapes
阿曼達．梅鐸斯 Amanda Maddox

訪談志賀理江⼦
Interview with Shiga Lieko
訪談—李威儀 Lee Wei-i

Asongcalledformosa
林諭志 Lin Yu-Chih

不舒適的明⽇ An Uncanny Tomorrow
袁廣鳴 Yuan Goang-Ming

訪談袁廣鳴 
Interview with Yuan Goang-Ming
訪談—林⼼如 Sylvie Lin

所有能感知的都早已毀滅：既成影⽚以及克利斯迪安．⾺克雷《四⼗八部戰爭電影》與亞瑟．賈法
《⽩⾊專輯》的戰爭徵兆
What is Perceived is Already Destroyed: Found Footage and the Premonition of War in Christian Marclay’s 
48 War Movies and Arthur Jafa’s The White Album
⽂—謝佩君 Hsieh Pei-Chun

災難、電影與災難電影
Disasters, Movies, and Disaster Movies
⽂—陳儒修 Chen Ru-Shou

戰後天皇是如何煉成的（及其可能的解構）
The Making of an Emperor in Post-War Japan (And its Possible Deconstruction)
⽂—張世倫 Chang Shih-Lun

不可能的時基藝術機器指南：回到觸／視與物本身
A Guide to the Impossible Time-based Machine of Arts: Returning to the Tangibility of Touch/Sight and 
Substance
⽂—⾼重黎 Kao Chung-Li

攝影書製作現場3 Photobook Making Case Study #3
⾚々舍——姬野希美 AKAAKA_Himeno Kimi 
⽂—羅苓寧 Lo Ling-Ning



Issue 27：歷史與書寫專題
Histories and Writings Issue

編輯台報告
Editorial

攝影史敘事．亞洲論域系列論壇：戰後東亞攝影史
Narratives of Photography History．Asia Discourse Forum Series:
The History of Post-war East Asian Photography

⾃主藝廊的時代——⼀九七〇年代⽇本攝影的另隅
The Age of Independent Galleries: Another Aspect of Japanese Photography in the 1970s
⽂—⾦⼦隆⼀ Kaneko Ryuichi

另闢場域——初探⼀九六〇年代台灣攝影在⽇本攝影雜誌裡的蹤跡
Seeking Another Field: Exploring Taiwanese Photography in Japanese Photography Magazines in the 1960s     
⽂—陳佳琦 Chen Chia-Chi

⼀九四五年以來現實主義與現代主義在韓國攝影中的碰撞
Confrontation Between Realism and Modernism in Korean Photography After 1945
⽂—朴平鍾 Park Pyungjong

⽇本主觀主義攝影的特徵與⾊彩
The Characteristics and Colors of Japanese Subjective Photography
⽂—戸⽥昌⼦ Toda Masako

台灣攝影的「戰後」是什麼︖⼀個問題史的試探與考察
What is “Post-war” in Taiwanese Photography? An Exploration and Investigation
⽂—張世倫 Chang Shih-Lun

義體視覺：⼆⼗世紀以降的攝影書寫簡史
The Prosthetic Vision: A Small History of Photography Writings Since the 20th Century
⽂—謝佩君 Hsieh Pei-Chun

攝影史的作法——在海德堡反思攝影史書寫
The Making of Photography History: A Reflection on Photography History Writing in Heidelberg
⽂—顧錚 Gu Zheng

影像⾹港 Image Hong Kong
「明」與「黎」（下篇）——遲到的濕版法
The Dawn of Photography in Hong Kong (Part 3) — Belated Wet Collodion Processing
⽂—黎健強 Edwin K. Lai



Artist’s Showcase
〈瑪琍有隻⼩⽺羔〉&〈⼀鏡到底〉
Mary Had A Little Lamb & The Shoot In One Take
⽂—⾼重黎 Kao Chung-Li

Artist’s Showcase
陳傳興 Cheng Tsun-Shing
暗房 Darkroom
⽂—陳傳興 Cheng Tsun-Shing

長夜復返——訪陳傳興 
Long Night Returns: Interview with Cheng Tsun-Shing
訪談—李威儀 Lee Wei-I

攝影書製作現場4 Photobook Making Case Study #4
森⼤志郎 Mori Daishiro
⽂—羅苓寧 Lo Ling-Ning

Issue 28：沖繩專題
The Okinawa Issue

編輯台報告
Editorial

為了我們可能的「歷史」——此當下，伴著沖繩攝影的臨界書寫
For the Potential “History” of Ours: Writing alongside Okinawa Photography’s Criticality in Time
⽂—許芳慈 Hsu Fang-Tze

國吉和夫——在歷史決定性的瞬間 
Kuniyoshi Kazuo: On the Decisive Moment of History
⽂—許芳慈 Hsu Fang-Tze

沖繩現實的⽬光——國吉和夫訪談
Eyes on Okinawa’s Reality: An Interview with Kuniyoshi Kazuo
⽂—許芳慈 Hsu Fang-Tze

⽯川真⽣與沖繩
Ishikawa Mao and Okinawa
⽂—藤村はるな Fujimura Haruna

知⾯與刺點之間——在「⽇本」與「沖繩」之間的東松照明和中平卓⾺
Between Studium and Punctum: Tomatsu Shomei and Nakahira Takuma between “Japan” and “Okinawa”
⽂—仲宗根⾹織、井上間從⽂ Nakasone Kaori & Inoue Mayumo



戰後沖繩攝影事記
A Chronicle of Okinawa Photography after the Battle of Okinawa
⽂—町⽥惠美 Machida Megumi

沖繩影像論讀本選
A List of Books on Okinawan Images
⽂—町⽥惠美 Machida Megumi

⾯向他者之⽅——⽯川龍⼀
Facing Others: An Interview with Ishikawa Ryuichi
⽂—町⽥惠美 Machida Megumi

比嘉豐光——理所當然的風景
Higa Toyomitsu: Landscapes We Take for Granted
⽂—町⽥惠美 Machida Megumi

激進風景的思想——比嘉豐光的還原
Thoughts on a Radical Landscape: Higa Toyomitsu’s Reset
⽂—仲⾥效 Nakazato Isao

寫於「沖繩寫真」的留⽩
For the Blank Space in “Okinawa Photography”
⽂—岡本由希⼦ Okamoto Yukiko

七⼆年之夏
The summer of 1972
⽂—町⽥惠美 Machida Megumi

Issue 29：被攝影史：成為影像的台灣
History of the Photographed: Taiwan as an Image

編輯台報告
Editorial

⽂化調查、標本收藏與攝影——⼗九世紀中葉起的台灣調查採集動⼒與歷史脈絡
Cultural Investigations, Material Collections and Photographies:
Agencies and Historical Contexts in Taiwan Since the Mid 19th Century
⽂—胡家瑜 Hu Chia-Yu

「空中⿃跡」與「依風彩畫」——寄⿃居龍藏與森丑之助
“The Trail of Birds in Flight” and “Paintings in the Wind”: A Letter to Torii Ryuzo and Mori Ushinosuke
⽂—⿈翰荻 Haung Han-Di



「不看」的能指——關於理蕃攝影中的「歸順者」之眼
The Significance of “Not Seeing”: On the Eyes of the “Submissives” in the Photography of the Aboriginal 
Taiwanese
⽂—⾼俊宏 Kao Jun-Honn

關於⽇據時期⽼照⽚的解／反殖民書寫練習
Interpreting Old Photographs from the Japanese Occupation Period De-/Anti-Colonization Practice Writings
⽂—瓦歷斯．諾幹 Walis Nokan

⼈類的「展⽰」與殖民地再現——以1912年拓殖博覽會為中⼼
The “Exhibition” of Mankind and the Resurgence of Colonization: A Look at the Tokyo Colonial Exposition 
in 1912
⽂—松⽥京⼦ Matsuda Kyoko

書影論 In The Book
如何「做」視覺民族誌︖——讀《學做視覺民族誌》
How to “do” a visual ethnography? Understanding Doing Visual Ethnography
⽂—顧錚 Gu Zheng

如何祛除帝國主義︖——《潛在的歷史》的指引
Can We Unlearn Imperialism? 
Methods and Lessons from Potential History by Ariella Azoulay
⽂—史蒂芬．席海 Stephen Sheehi

Artist’s Showcase
葉偉⽴
Yeh Wei-Li

故事之野——訪葉偉⽴
A Field of Stories: Interview with Yeh Wei-Li
訪談—李威儀 Lee Wei-I

「可怖的客觀性」——⼗九世紀的顯微攝影
“Dreadful Objectivity”: Photomicrography in the 19th Century
⽂—李⽴鈞 Lee Li-Chun

偉⼤的否定——負影像史
The Great Disavowal: A Counter History of Image
⽂—謝佩君 Hsieh Pei-Chun



追夢⼈的藥控——離散的「⾙拿爾．斯蒂格勒」影像
Pharmakon by Dreamer: Discrete Image of Bernard Stiegler
⽂—⿈建宏 Huang Chien-Hung

影像⾹港 Image Hong Kong
浴⽕重⽣的⾹港攝影（上）——最早為⾹港留下照⽚的攝影師
Hong Kong Photography: Rising from the Ashes (I): The Photographer Who Left Behind the First Memories 
of Hong Kong
⽂—黎健強 Edwin K. Lai

攝影書製作現場5 Photobook Making Case Study #5
便利堂 Benrido
⽂—羅苓寧 Lo Ling-Ning

七等⽣ : 重回沙河
Qi Deng Sheng(1939-2020): A Return to the Sand River
⽂—李威儀 Lee Wei-I     


